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drunkenness, and unseemly wrangling. The first is Mr. Edwin's preliminary note : " To avert the imputation of egotism, I shall narrate in the third person;" the second is his complaint that the manager would not suffer him to correct the grammar of that distinguished playwright Mr. Cherry, but insisted on a singular subject being followed by a predicate in the plural, if it stood so in the prompt-book.
This species of obstinacy is exemplified on a larger scale in one of the anecdotes related by his son. At Berwick, in 1814, on the summer evening appointed for an illumination to celebrate the fall of Napoleon, Macready senior determined to open the theatre, though warned on all hands that it would be empty. He announced Reynolds's comedy Laugh When You Can^ with himself as Gossamer. The players dressed, the musicians assembled, and seven o'clock struck. " Shall I ring in the music, sir ? " inquired the prompter; " there is no one in the house." " Certainly, sir; ring in the music," replied the manager. When the curtain rose there were two boys in the gallery, one man in the pit, and William Charles Macready in the centre box, watching his father "very gravely, and indeed sternly, begin the part of the laughter-loving Gossamer." Even filial piety could endure but little of this entertainment, so the young man went out for a walk, and returned about nine, to find the play just over. The man in the pit disappeared, but the two boys remained in the gallery until the musicians began the overture to the afterpiece. Then one of them leaned over the balustrade, made a violent gesture with his arm, and called out, "Oh, dang it! give over ! " whereupon they both walked out, leaving the theatre empty. A manager subject to such aberrations was not likely to be popular with his